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．三つ巴の謎：作家と牧師そしてヴェール
ナサニエル・ホーソーン (Nathaniel Hawthorne, 180464) は,「牧師の
黒いヴェール」(“The Minister’s Black Vail : A Parable,” 1836) の刊行後10



















ト・マーティン (Robert Martin) などは一刀両断に切り捨てている (232)。
マーティンに言わせると，この述懐は眉唾物であり，むしろ “Mosses
from an Old Manse” のほうが作者の本音に近いと考えられる，というわ
けである。
ちなみに「牧師の黒いヴェール」とほぼ同時期に記述されたと思われる
創作ノート American Notebooks には「おそらくヴェールは不要。マスク
はまず必要ない」(VIII, 23) とあり，ヴェールとマスクを峻別している｡
『ブライズデイル・ロマンス』(The Blithedale Romance, 1852) では明ら
かだが，ヴェールは搾取される負け組の弱者プリシラ（Priscilla) に，一
方マスクは自らの利益のために他者を欺き他者を搾取する勝ち組のゼノビ
ア (Zenobia) やウェスタヴェルト教授 (Professor Westervelt) と結びつ
く。ヴェールは女性的，マスクは男性的とも言える。論者としてはクラー
































レイモンド・ベノイット (Raymond Benoit)，G. A. サンタンジィロゥ



























ブ (Paul Brotkorb)，ジェフリー・ハートマン (Geoffrey Hartman)，キリ
スト教実存主義者として出発したウィリアム・スパノス (William V.
Spanos) のような批評家を挙げることが可能である。しかしながらすでに
1962年，実存主義者サルトル ( Jean-Paul Sartre, 190580) が構造主義文




N. S. ブーン (N. S. Boone)，サミュエル・コール (Samuel Coal)，マイケ
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ル・コラカーチオ (Michael J. Colacurcio)，リチャード・ミリントン
(Richard H. Millington)，リー・ニューマン (Lea Bertani Vozar Newman)，






































パーの場合，他者は「私 (Ｉ)」｢私の考え (my thoughts)」｢私の持ち物

















批判に有難がるのも考えものだ。ニック・ブーン (Nick Boone) によれば，
主体へのレヴィナス的要請は，他者も責任ある主体になりうる存在である








( Jonathan Edwards, 170358) がいわゆる大覚醒運動を主導したのが，こ
の時代である。会衆を前に信仰告白を行うことが要請され，実際，回心体














Letter B であり，The Scarlet Letter A に対応する，という推論が成り立
つ。急いで申し添えると，ロラン・バルト (Roland Barthes) に倣いアー
トもモードもあらゆるものがテキストだとするならば，フーパー牧師のヴェー
ルもテキストであり，言語記号だと理解できる。一方，ギルバート・フォ


























リタン共同体の長老達然り｡「神の言葉 (The Word of God)」を伝えるべ





アレゴリーを通して「父なる神の言葉 (the Word of Father God)」あるい
は「創造主たる神の言葉 (the Word of Creator God)」ならぬ「作者の言








allegoriaに基づく。このギリシャ語は allos＝ other (他の) と agoreuein＝
speak (agoreuein 話す）から合成されたものであり，直接的ではなく比喩
的な表現，言ってみればヴェールをかけられた表現 (veiled language) と
なっている。allegory とは，指示対象以外の何かを同時に示すということ
であり，ポール・ド・マン (Paul de Man) やジャック・デリダ ( Jacques




























ホーソーンがエドマンド・スペンサー (Edmund Spenser, 155299) の
『妖精の女王』(The Faerie Queen) やジョン・バニヤン ( John Bunyan,
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スタディズのグレアム・ターナー (Graeme Turner) の理解に従うと，テ
キストの産出者と解釈者とを結ぶ「媒体／コード／メタ知識／共同性」は
時代状況，社会的・文化的状況に応じて刻々と変わるものとされる。それ












173041年のヴェルチャー総督 (Governor Belcher) への言及があること，
なおかつフーパー牧師のモデルであることを匂わせる人物ジョーゼフ・ムー













(Aabye Kierkegaard, 181355) の著書をホーソーンが読んだとは思




















































(Jonathan Arac))，フェミニズム (ルイーズ・ドサルボー (Louise
DeSalvo))，歴史修正主義 (サクヴァン・バーコヴィッチ (Sacvan




























1852) や「美の芸術家」(“The Artist of the Beautiful,” 1846),「ラパチー
ニの娘」(“Rappaccini’s Daughter,” 1844),「イーサン・ブランド」(“Ethan
Brand : A Chapter from an Abortive Romance,” 1850) などの作品で，ホリ
ングズワース (Hollingsworth)，ダンフォース (Danforth)，バリオーニ












の遠因はエマソン (Ralph Waldo Emerson, 180382)，ソロー (Henry David










































































































き直ったかのように「私はヴェールで顔を隠す (“I veil my face”)」と (X,
32)，ホーソーンは言い放つのであるが，それも無理からぬことであろう。
ホーソーンの「牧師の黒いヴェール」を解読しようとした脱構築主義者ヒ

























































「二重になったヴェール (“two folds of crape”)」の下からフーパーを通
して嘆く (wail) するホーソーンを15年後に受け止めたのが，鯨 (Whale)













1) テキストとしては Nathaniel Hawthorne, Twice-Told Tales. Columbus : Ohio
State UP, 1974. Vol. IX of The Centenary Edition of the Works of Nathaniel
Hawthorne を使用し，本文中での引用箇所は括弧内に示した。
2) もちろん，このような視覚偏重の姿勢に対して，後にハーマン・メルヴィ
ル (Herman Melville, 191991) がエイハブ船長 (Captain Ahab) に「目に見
えるものは厚紙のマスクのようなもの」と，異議を唱えさせたことは周知の
事実である。
3) “An allegory therefore presupposes shared understanding ; a parable creates
shared understanding. There are two further differences. An allegory addresses
insiders who are in the know; a parable attacks, or seeks to win over outsiders.”
(Thiselton 38)
4) “Have I not, not through some inadvertence or forgetting, but through an ine-
luctable compulsion, unavoidably used as the ‘tool’ of reading the very thing I
have most wanted to put into question, just that ideology of apocalypse with its
associated figure of the veil and prosopopoeia?” (Miller 123)
Works Cited
Benoit, Raymond. “Hawthorne’s Psychology of Death : ‘The Minister’s Black
Veil.’” Studies in Short Fiction 8 (1971) : 553-60.
Boone, N. S. “‘The Minister’s Black Veil’ and Hawthorne’s Ethical Refusal of
Reciprocity : A Levinasian Parable.” Renascence : Essays on Values in Literature.
人間文化研究 第４号
― ―116
57. 3 (2005), 16576.
Carreira, Jeff. “Substance, Utility, Existence : Heidegger’s Modes of Being.”
Philosophy Is Not a Luxury (August 25, 2011). Internet. 25 March 2013.
Coale, Samuel. “Hawthorne’s Black Veil : From Image to Icon.” CEA Critic : An
Official Journal of the College English Association 55. 3 (1993) : 7987.
Colacurcio, Michael J. The Province of Piety : Moral History in Hawthorne’s Early
Tales. Harvard UP, 1984.
Davis, Clark. “Facing the Veil : Hawthorne, Hooper, and Ethics.” Arizona Quarterly
55. 4 (1999) : 119
DeSalvo, Louise. Nathaniel Hawthorne. Brighton : The Harvester Press, 1987.
Fogle, Richard H. Hawthorne’s Fiction : The Light & the Dark. Norman : U of
Oklahoma P, 1952.
Hawthorne, Nathaniel. The Scarlet Letter. Columbus : Ohio State UP, 1963. Vol I of
The Centenary Edition of the Works of Nathaniel Hawthorne.
. Twice-Told Tales. Columbus : Ohio State UP, 1974. Vol. IX of The
Centenary Edition of the Works of Nathaniel Hawthorne.
. Mosses from an Old Manse. Columbus : Ohio State UP, 1974. Vol. X of The
Centenary Edition of the Works of Nathaniel Hawthorne.
. Passages from the American Note-Books of Nathaniel Hawthorne. Columbus :
Ohio State UP, 1972. Vol. VIII of The Centenary Edition of the Works of Nathaniel
Hawthorne.
Kesselring, Marion Louis. Hawthorne’s Reading, 18281850 ; A Transcription and
Identification of Titles Recorded in the Charge-Books of the Salem Athenaeum. New
York : New York Public Library, 1949.
, Emmanuel. Otherwise than Being. Or Beyond Essence. Trans. Alphonso
Lingis. Boston : M. Nijhoff, 1981.
Milder, Robert. Hawthorne’s Habitations : A Literary Life. New York : Oxford UP,
2013.
Miller, J. Hillis. Hawthorne & History : Defacing It. Cambridge, Mass. : B. Blackwell,
1991.
Millington, Richard H. Practicing Romance : Narrative Form and Cultural
同一性の脱神話化をめぐって
― ―117
Engagement in Hawthorne’s Fiction. Princeton : Princeton UP, 1992.
Newman, Lea Bertani Vozar. “One-Hundred-and-Fifty Years of Looking at, into,
through, behind, beyond, and around ‘The Minister’s Black Veil.’” Nathaniel
Hawthorne Review 13.2 (1987) : 512.
Rowe, John Carlos. “Nathaniel Hawthorne and Transnationality.” In Bell,
Hawthorne and the Real : Bicentennial Essays, 88106. Columbus : Ohio State
UP1993.
Santangelo, G. A. “The Absurdity of ‘The Ministe’s Black Veil.’” Pacific Coast
Philology 5 (1970) : 6166.
Saunders, Judith P. “Hawthorne’s theory of mind : An Evolutionary Psychological
Approach to The Minister’s Black Veil.” Style 46. 3/4. 42038.
Sedgwick, Eve Kosofsky. Between Men : English Literature and Male Homosocial
Desire. New York : Columbia UP, 1985.
Stein, William Bysshe. “The Parable of the Antichrist in ‘The Minister’s Black
Veil.’” American Literature 27 (1955) : 38692.
Stibitz, E. Earle : “Ironic Unity in Hawthorne’s ‘The Minister’s Black Veil.’”
American Literature 34.2 (1962), 18290.
Thiselton, Anthony C. Hermeneutics : An Introduction. Grand Rapids : Eerdmans,
2009.
Turner, Graeme. British Cultural Studies : An Introduction. New York : Routledge,
1992.
Voigt, Gilbert P. “The Meaning of ‘The Minister’s Black Veil.’” College Literature
13 (1952) : 33738.
Walsh, Thomas F. “Hawthorne : Mr. Hooper’s Affable Weakness,” Modern
Language Notes 74.5 (1959) : 40406.





さ」『鶴見英語英米文学研究』 12 (2011): 5975.
人間文化研究 第４号
― ―118
土田知則『ポール・ド・マン ＝ Paul de Man：言語の不可能性，倫理の可能
性』岩波書店 2012。
デリダ，ジャック (Derrida, Jacques)『根源の彼方に：グラマトロジーについ
て』訳 足立和浩 現代思潮社 1990。
. 『散種』 訳 藤本一勇，立花史，郷原佳以 法政大学出版局 2013。
ド・マン，ポール (de Man, Paul)『読むことのアレゴリー：ルソー，ニーチェ，
リルケ，プルーストにおける比喩的言語』訳 土田知則 岩波書店 2012。
丹羽隆昭『恐怖の自画像：ホーソーンと「許されざる罪｣』英宝社 2000。











Demystifying the Identity Myth:
Hawthorne’s “The Minister’s Black Veil”
SASAKI Eitetsu
In “Mosses from an Old Manse” (1846), Nathaniel Hawthorne (180464)
paradoxically dropped off his mask to blurt, “So far as I am a man of really in-
dividual attributes, I veil my face.” In making sure of his hidden undissembled
intention regarding the author-reader communion, this paper treats “The
Minister’s Black Veil” (1836), a short fiction written during Hawthorne’s ap-
prenticeship to become a professional writer.
“The Minister’s Black Veil” depicts the unintelligible behavior of the
Reverend Hooper, who wears a black veil. Critics are divided over the problem
of whether Hooper merits praise or harsh criticism. Existentially aware of the
meaning of life, or to use Heidegger’s phraseology, Dasein, Hooper warns his
parishioners, it seems, of how foolish it is to stay ignorant in plausibly blissful
daily activities. If closely inspected, however, Hooper is far from being an
Existentialist. He forcefully imposes the same identity as sinners on one and
all parishioners, in the name of Puritanism and its dogmatic doctrine, the no-
tion of total depravity. He shows unawares his totalitarian inclination toward
essentialism ---- the sort of attitude that Existentialists denounce. Further-
more, he neglects to hold communion with his parishioners and even with
God, and thus incarcerates himself in his own solipsistic realm. When we recall
the author’s above-mentioned confession of “I veil my face,” we confront this
question : How close is Hawthorne to Hooper the veiled minister?
The Deconstructionist Paul de Man points out that, because of its etiological
definition of speaking about something other than itself, the deconstruction of
the allegory is part of the allegory itself. From this perspective, we can un-
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derstand that it is impossible for Hooper to allegorically represent the
w/Word(s) (of God), the Origin, and the Cause (of Sin) with the use of his
black veil, the proxy, symbol, letter, and or language with which he hopes to
allegorically convince the congregation of the Puritan notion of total depravity.
Aware of how he appears to the eyes of his parishioners, Hooper stops associ-
ating with them. He is openly avoided and secretly ridiculed by men and
women, young and old. In these adverse circumstances, the degree of their
misapprehension over the reason for his veil deepens all the more. In a nega-
tive way, Hooper exemplifies the process of what the leading Deconstruc-
tionist Jacques Derrida calls “	
” and attests to Derrida’s insistence
that allegory deconstructs itself.
More than a decade after publishing this story, Hawthorne became a canoni-
cal writer by dint of his masterpiece, The Scarlet Letter (1850). But around this
time he also suffered severe hardships, most of which sprang from misunder-
standing on the part of his contemporaries : he was expelled from the sinecure
position at the custom house, targeted in a hate campaign by Charles Upham,
and incurred the displeasure of locals through his sarcastic depiction of the lo-
cally employed officers at the custom house. Moreover, since the 1980s,
Hawthorne’s support for Franklin Pierce, the notoriously pro-slavery politician
who went on to win the presidency, has induced left-minded critics to under-
mine the writer’s literary reputation.
In his apprenticeship to become a professional writer, Hawthorne already
depicted his future self in the image of Hooper. Portraying both Hooper’s li-
ability to be a victim of misapprehension and his resigned acceptance of this
fate, the author predicted the fate that was to befall him later in life and after
his death. Through the Reverend Hooper, Hawthorne paradoxically allegorized
his own nature of veiled otherness in the form of desacralized allegory/parable,
and conveyed the difficulty of how to face the unexposed foreign self.
